HOOT! Pickup Band
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HOOT! Pickup Band 2018
Beds Are Burning
Do Watcha Wanna
I Got It
Just a Closer Walk
Parade of Numbers
Pick Up The Pieces
Que Sera, Sera
Rock of Ages
Shame Shame Shame
The Skunk is D’Funk’d
Thousand Island
Xonk
You Move Ya Lose
You Really Got Me



Beds Are Burning
(As recorded by Midnight Oil)

Bb Transposed Score
Funk 120 bpm

Martin Rotsey, Peter Gifford, Robert Hirst, James Moginie, Peter Garrett
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1x thru form

solos over F-7 vamp

1x thru form

Vamp out on CODA section, end on 3 note hit from bar 22
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Bb Lead Sheet

Ken Field
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Just a Closer Walk With Thee

Traditional

Concert pitch
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Parade of Numbers

Ken Field

Repeat as directed, each part play/tacit on cue

Bb Parts
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Que Seen, Seea

Bb CHART
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Thos. Hastings/A.M.Toplady

Rock of Ages

Bb pitch
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Sylvia Robinson

Shame Shame Shame

Bb Transposed Score
Funk 120 bpm

(arr. Ken Field)
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Shame Shame Shame
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FORM:

INTRO, VERSE, CHORUS, VERSE, CHORUS
SOLO VERSE, SOLO CHORUS, SOLO VERSE
CHORUS, CHORUS, END ON FINE (BEAT 1)

NOTES:
1. TBN & TNR/ALTO CAN ALTERNATE ON BACKING PART
2. SAXES & TPT CAN ALTERNATE ON MELODY



Ken Field

The Skunk 1s D'Funk'd

Bb Transpose Score
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The Skunk is D'Funk'd
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INTERLUDE BETWEEN SOLOS

The Skunk is D'Funk'd

AFTER LAST SOLOD S. al Coda
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Thousand Island

Rebirth Brass Band
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Ken Field & Jason Candler

Xonk

Bb Transposed
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You Move YA Lose
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Ray Davies
arr. Ken Field

You Really Got Me

Bb Transposed Score

120 bpm
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You Really Got Me
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