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Beds Are Burning
Martin Rotsey, Peter Gifford, Robert Hirst, James Moginie, Peter Garrett

Eb Transposed Score

(arr. Ken Field)

Funk 120 bpm
(As recorded by Midnight Oil)
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2 Beds Are Burning

Repeat last 4 bars 4x, then repeat ad lib for solos until cue to D.S.
Play thru the last 4 bars 4x, then go to Coda and end.
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